
 63

*        
       E-mail : panasin_s@hotmail.com

     

   A  study of “Pee-tae” the  aerophone of “Mahoree-Pheanban”
    in the South of North-Eastern  part of Surin province
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Abstract

 This study is conducted according to ethnomusicological  medthodology through col-
lecting  information in the  eld .  The purpose of this study is two-fold: 
 (1)  First, it aims to investigate the background and component of Pee Tae at Nonjarn 
Village, Tambol Tael, Amphoe Sikhoraphum, Surin Province; 
 (2) to analyze Pee tae songs at Nonjarn Village Tambol Tael, Amphoe Sikhoraphum, 
Surin Province. 

  The results reveals that Pee Tae is a kind of local oboe, this blown instrument in similar 
to   Thai central region’  ute but smaller.  In the former time, Pee Tae is used as a conductor 
of local south Isan orchestra.  This study investigates Pee Tae playing by  Mr. Boue  Saleepim 
who is 74 years old.  He is in  a villager in Nonjarn Village, Tambol Tael, Amphoe Sikhoraphum, 
Surin Province.  Mahoree- Pheanban is consisting  of many local musical instruments with the 
core instruments are Pee Tae, Klong nung yai ( folk drum), and Thai folk  ddle with small cup 
-shaped cymbals and cymbals as punctuating instrument.  Pee Tae can be played in 
Mahoree- Pheanban band  and in a  parade.  Musicions perform homage ceremony to 
teacher’s song, called “Suey Ha” before playing the music and they played the  rst song is 
Chin song.  They could earn much money when they are proposed to play in many occasions 
in the past time, but very rare nowadays.
 There are few inheritance of local music with Pee Tae because now there are scarcely 
musicians.  We can see other musical instruments as local culture succeeds to young 
generation except Pee Tae.  
   The songs played with Pee Tae include 3 types as 1) homage ceremony to teachers’s 
song, 2) general playing’s song, and 3) playing in parade’ s song, which were simple, use 
G scale.  The music melody will alternately move with variety of melodies and unique 
rhythmic pattern in each songs.  In each interval, there are atonal music of melody according
to the scales.  In addition, there was a secondary tones intervened resulting resonances 
which indicate the unique local music of Khmer resonance.              

Keywods : Isan folkmusic, Pee-tae, Mahoree-pheanban band
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