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Introduction

Ceramic is the wisdom that created
by human beings. It can signify the human
society, technology, economy, culture and
development. It has important role for long
time since the pre-historic, with outstanding
in usefulness, materials, shapes and
decoration. Nowadays it is still making in all
parts of the world.

The wisdom of ceramic is a
knowledge that is transmitted. By skilled
artisans will know how to choose the clay,
improve the clay properties, decorated the
surface or convey some meaning, drying,
and firing.

Northeastern region of Thailand was
the production source of ceramic for many
years and its production also continues. It
could be assumed that production process
might be inherited the forefather’s
generation. At present, the traditional
ceramic is still produced in various regions
but it tends to be decreased each day due to
the globalization and popularity changed.

Therefore, the method of
transformation by using local wisdom to
create contemporary ceramic art is choices
for preserve the local wisdom continually,
making new imagination, and value added
from the cultural heritage.



Ban Phon Bok Ceramic

Ban Phon Bok, Phon Phisai district,
Nong Khai province, is a village of ceramic
production in Northeast of Thailand. According
to history, this area is where the ancient kilns
are found along streams and forest near the
villages. The production of pottery in the early
stages was produced by a group of Thai-Lao
who migrated from Ubon Ratchathani province.
The original production model is a single rim
jar and a double rim jar, while other variations
such as mortars have been developed later for
market demand.

Location of Nong Khai
Province on Thailand
map
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Product of Ban Phon Bok :.

The purpose of the original model used as containers for store
water or fermented fish, while mortar used for mashed or pounded
food. Currently only mortars are still in production and use, because
of the technology, popularity, and cultural habits change.



Ban Phon Bok
ceramic production
starts with preparing
crushing clay and
water. Pour the mixed
clay into a container,
knead it before
forming. Then coiling
and throwing on
hardwood hand wheel
that called "Piean".

This process is
suitable for a single
rim jar and a double
rim jar. But when the
electric wheel came
for making mortar,
the hand wheel
gradually disappeared.
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Single rim jar



Double rim jar
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After forming, potter will
keep ceramic dry and loaded to
the kiln. The ancient kiln for firing
jar called a round kiln. But the
kiln  for firing mortar
derived from Ubon Ratchathani
province called a tunnel kiln. It
will take time to firing from the
beginning until remove about 5 -
7 days. For checking the
temperature, they used a little
cup with handle called “Pom” by
put it inside the kiln and getting it
out when ceramic is cooked at
1,200 - 1,220 degrees Celsius.

that is !

Most of Ban Phon Bok
ceramic is not decorated. Except
a jar that is decorated around
the shoulders with  various
patterns including a scratched

pattern in a circle, a scratched
pattern in a wave, a stamped in
a circle and a stamped in 4-5
vertical lines.




From the process of making Ban Phon Bok ceramic, can
divided local wisdom in 4 following areas included
1. The local wisdom of raw materials

2. The local wisdom of forming
3. The local wisdom of decoration
4. The local wisdom of firing.

Round Kiln

This local wisdom is valuable knowledge and useful for create
contemporary ceramic art by using local wisdom, imagination, and
creativity, Under the creations of 10 artists from Thailand and
Republic of the Philippines which divided into two ways of
transformation included

1. Transformation local wisdom into sculpture

2. Transformation local wisdom into pottery

From the transformation of local wisdom into contemporary
ceramic art can shows the creative approach that arises from the link
between wisdom and art, adapted to the era. This may be a choice to
create contemporary art for the present day.
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Artwork




“"CARABAO / CHANG”
PABLO K. CAPATI II1
HAND BUILDING WITH CLAY SLAB



“BAN PHON BOK CLAY IS HIGH IRON, STRONG TO BUILD UP BUT
DIFFICULT TO OPEN ON WHEEL. SO, I DECIDED TO CREATE
ANIMALS FROM MY COUNTRY AND THAILAND. CARABAO IS
IMPORTANT TO PHILIPPINES AND ELEPHANT IS IMPORTANT ANIMAL
IN THAILAND. SAME AS IMPORTANT THINGS BETWEEN THAILAND
AND PHILIPPINES, FRIENDSHIP”

PABLO K. CAPATI III
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“MONUMENT OF REMEMBRANCE"
VATCHARA VACHIRAPATTARAKUL
HAND FORMING AND WHEEL THROWING
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“LOCAL WISDOM OF BAN PHON BOK CERAMIC ARE VALUABLE AND
IMPORTANT, BUT IT WILL BE LOST IF NOT DEVELOPED, LIKE A
MONUMENT OF MEMORIES THAT NO LONGER EXIST”

VATCHARA VACHIRAPATTARAKUL
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“COMMON GROUND”
ROEDIL GERALDO
SCULPTURE FREE FLOW
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“BAN PHON BOK CLAY IS GOOD FOR HANDBUILDING AND I WANT
TO MAKE SCULPTURE, TO UNDERSTAND ABOUT LIFE AND JUSTICE”

ROEDIL GERALDO
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“BORN"
KRITSADAKORN CHUEAMKLANG
HAND BUILDING
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“BAN PHON BOK CLAY INSPIRED ME TO MAKE SCULPTURE THAT 1
WANT TO SHOWS NATURAL GROWTH THROUGH LINES AND POINTS
IN FORM.”

KRITSADAKORN CHUEAMKLANG




“THAL JARS”
JOEY DE CASTRO
WHEEL THROWING
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“MY WORK INFLUENCED BY THAI TRADITIONAL SHAPES,FROM BAN
PHON BOK CLAY THAT IS GOOD FOR HANDBUILDING AND
THROWING, BUT IF USED FOR FINE THROWING MAY NEED TO SIEVE
FIRST”

JOEY DE CASTRO
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“FRIEND”
PREE JINDAROJANA
HAND BUILDING



19

“I WANT TO CREATE A CHARACTER FROM A PERSON WHO COMES
THROUGH IN MEMORY.”

PREE JINDAROJANA
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“"SISIDLAN” - CONTAINER
ROMANLITO S. AUSTRIA
COILING AND PADDING
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“BAN PHON BOK CLAY IS GOOD PLASTICITY AND DURABILITY. SO, I
WANT TO RETRACE ANCIENT FILIPINO PURPOSE 1IN CLAY

PRODUCTION AND CREATION BY COILING AND PADDING
TECHNIQUES”

ROMANLITO S. AUST RIA
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“"SUBCONSCIOUS MIND”
KITTISAN SRIRUKSA
HAND BUILDING
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“HUMAN SUBCONSCIOUS HIDDEN BEHIND THE EXPRESSION”

KITTISAN SRIRUKSA
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“TIMEKEEPER”
MARY CATHERINE PASCO STA. ANA
HAND BUILDING WITH CLAY SLAB
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“LORE ON THE KALAW (HORNBILL) IS THAT IT IS A NATURAL
TIMEKEEPER, AS IT IS SAID TO MAKE LOUD CALLS TO SIGNAL THE
BREAK OF DAY, MORNING SNACK BREAK, LUNCH BREAK,
AFTERNOON BREAK, AND THE END OF WORK DAY FOR FARMERS
WORKING IN THE FIELD. THE KALAW, WHICH IS IN THE
ENDANGERED SPECIES LIST, IS THREATENED NOT ONLY BECAUSE
OF DEFORESTATION BUT BY HUNTING, TRAPPING AND NEST
POACHING. IN 2010, THE FOREST-DWELLING KALAW WERE
SIGHTED NEAR LUNETA PARK IN MANILA, AN INDICATION OF OUR
DIMINISHING FORESTS.

THIS IMAGE OF THE RUFOUS HORNBILL IS OF AN
ANTHROPOMORPHIC URBANITE IN BUSINESS ATTIRE
(URBANIZATION EATING UP FOREST LAND), WITH AN URBAN
STREET MAP OF MANILA ON IT BACK. THE TIME-TELLING KALAW
CALL IS REPLACED BY A WRIST WATCH. THE BIRD’S TAIL AND THE
HUMAN PENIS ARE USED AS SIGNIFIERS OF EGO, COCKINESS OR
“SHOW/DISPLAY/STRUT"”, AS WELL AS SYMBOLS OF HOW BIRD AND
ANIMAL COLLECTIONS ARE SOURCES OF PRIDE BY THEIR
COLLECTORS. ITS LEFT WING IS IN ITS POCKET, ATTACHED TO THE
MATERIAL THINGS OF THE MODERN WORLD."”

MARY CATHERINE PASCO STA. ANA
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“SELF PORTRAIT”
SMITH TAKROODKAEW
HAND BUILDING/PRESS MOLD
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“I WANT TO TRY TO CREATE A DIFFERENT SHAPE FROM THE
TRADITIONAL WAY OF BAAN POOH LAND TO FIND THE POSSIBILITY
OF BRINGING LOCAL WISDOM TO THE CONTEMPORARY CERAMIC
ART"”

SMITH TAKROODKAEW
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